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In this module you will … 
■ think critically about whether there’s aplace for poetry in your world

■ think about the ideas that poets presentin words and graphics
■ write poetry, and write to compare andcontrast

■ present and listen to poems, focusing onvocal strategies that add enjoyment andmeaning

■ use and interpret vivid language andpoetic devices to create strong images
■ create a multimedia presentation to makea case for or against including poetry inyour school’s new English course

IN YOUR WORLD?

HOW DOES
POETRY DRAW
OUR ATTENTION
TO INJUSTICE?

repetition rhyme simile voice 7
©P
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Draw a diagram similar to the one below in your notebook.
Complete it with your own examples of things you know, or
ideas you have, about poetry.

You may want to add to your diagram as you work through this unit.
Be prepared to share and discuss your diagram with your classmates.

Poems and Poets

— “In Flanders Fields”

— Shakespeare

Lines of Poetry

— Roses are red, violets are blue

Key Words
about Poetry

— haiku

— simile

Poetry is about …

— love

— rhyming

POETRY!MAKE A CONNECTION TO

©P
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Connecting
to Poetry
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HOW DOES POETRY HELP US EXPERIENCE PLACES AND EVENTS?

9
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Se
th

In graphic poems, illustrations and words work together. For the
poems on pages 9–10, jot down two or three things you notice
about the illustrations without reading the words or captions.

BEFORE YOU READ
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1. Talk About It! Record two ideas and one question
about each poem. Meet with a group of classmates to
share your ideas and questions. Work together to
summarize your understanding of each poem. How did
hearing other ideas help your understanding?
SUMMARIZING  ORAL COMMUNICATION

2. What’s Revealed? What do the illustrations reveal
about who lives at 190 Dublin Street? Give specific
evidence and examples to support your ideas.
MAKING INFERENCES  SUPPORTING OPINIONS

3. Effective or Not? How does the speaker in “Great
Western Sky” feel about this place?  Why do you think
the poet chose to include illustrations? How effective
are the illustrations in creating a mood or feeling?
FOCUS ON FORM  CRITICAL LITERACY

4. Create a Graphic Poem Work with a partner.
Choose a place that is important to you. Using one of
the poems as a model, create the first four illustrations
and captions for a graphic poem. Your poem should
emphasize your feelings about the location.
GENERATING IDEAS  CREATING MEDIA/REPRESENTING

TAKE  I T  F URTHER
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by John Porcellino
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R E A D I N G  P O E T R YS T R A T E G Y  S P O T L I G H T
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My father cinched the rope,
a noose around my waist,
and lowered me into
the darkness. I could taste

my fear. It tasted first
of dark, then earth, then rot.
I swung and struck my head
and at that moment got

another then: then blood,
which spiked my mouth with iron.
Hand over hand, my father
dropped me from then to then:

then water. Then wet fur,
which I hugged to my chest.
I shouted. Daddy hauled
the wet rope. I gagged, and pressed

my neighbour’s missing dog
against me. I held its death
and rose up to my father.
Then light. Then hands. Then breath.

In the Well by Andrew Hudgins

UNDERSTANDING
POETRY
Read this poem, and
then read pages 12–13
to practise strategies
you can use to make
sense of the poems 
you read.
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S T R A T E G Y
S P O T L I G H T

Poetry is the art of using a few words to create a picture, story, or
emotion. Poems use words creatively to appeal to the senses and
emotions of the reader. Because they use so few words, and often
combine them in unusual ways, poetry can be challenging to read.
How can you be more confident that you understand poems you
read? Here are three strategies to try.

Activating background knowledge means looking at how the poem
is presented and then thinking about what you already know.

■ Read the title, and then ask yourself: “What are the main words
in the title? What do I already know about this? What feelings
or experiences can I connect to this?”

■ Look at the way the poem is laid out. Have you read other
poems in this form? Do you recognize the poet’s name?

■ Use any visuals (illustrations or photos) to help make sense of
the poem.

■ As you read, link what you already know to what is happening
in the poem.

Use your senses and imagination to create your own impressions.
Ask yourself:

■ What images do I see in my mind?

■ How does the poet create these images? What words and
expressions help me visualize what’s going on? What figures of
speech (for example, similes, personification) does the poet use?

■ What impression do the sound and rhythm of the words create?

STRATEGY  CHECK- IN
• Which of these strategies

have you tried before?
• When do you use them?
• How comfortable do you

feel using them?

Activating
Background
Knowledge

Visualizing

Features What I notice What I already
know

Title

Poet’s name

Page layout

Visuals

Other features
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R E A D I N G  P O E T R Y

Bring together information from various parts of the poem to
develop an overall impression or interpretation. To help do this:

■ Retell (paraphrase) the main events or ideas in your own words.
Don’t go line by line; just tell what’s most important.

■ Look over the poem, noting words or phrases that are repeated
or have a strong impact. What two to four words or expressions
are the most important?

■ Read the last line. What is the poem’s final statement? What is
the main feeling or tone at the end?

■ How does the poem change from the beginning to the end? Is
the feeling at the end the same as or different from the feeling at
the beginning?

You can use a graphic organizer to collect your ideas for
synthesizing.

T RY  I T !
Make a web that shows what you see, hear, taste, touch, and smell,
and the emotions you experience, as you read the poem “In the Well.”
You can use words from the poem and your own words.

REFLECT
When you visualize, you create mental images as you read.

■ How does thinking about vivid and descriptive language help
you visualize?

■ How does using all your senses help you develop a better
understanding of a poem?

For more on other
reading strategies
you can try, see
pages 74–75.

Ideas or events Important quotation or
line

2–3 interesting words or
phrases

Sketch of one image

Feeling or emotion (tone)

My overall understanding or interpretation 
(1–2 sentences)

1–2 poetic techniques

Synthesizing
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TAKE  I T  F URTHER
1. What Next?  What is your reaction to what the
children did? How do you think they felt about their
trick? What do you think they will do next? 
MAKING CONNECTIONS  MAKING INFERENCES

2. Draw It  How did visualizing or connecting to
background knowledge affect your response to the
poem? Work with a partner. Choose one scene or event
in the poem, and represent it as a drawing with speech
and thought balloons. You may wish to include a caption. 
METACOGNITION  CREATING MEDIA/REPRESENTING

14
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S T R A T E G Y  S P O T L I G H T

by Corrinne Hales

Visualizing: Picture
the expressions on the
faces of the children
watching the train
approach the realistic
human form on the
tracks. What emotions
does the speaker feel?

Activating Background
Knowledge: Think
about the title of the
poem. What types of
“power” do we have—
over our own actions
and over the actions of
others?

Activating Background
Knowledge: Consider
what you know about
how long trains take to
come to a stop. What
evidence is there that the
children might not have
considered this?

No one we knew had ever stopped a train.

Hardly daring to breathe, I waited

Belly-down with my brother

In a dry ditch

Watching through the green thickness

Of grass and willows.

Stuffed with crumpled newspapers,

The shirt and pants looked real enough

Stretched out across the rails. I felt my heart

Beating against the cool ground,
And the terrible long screech of the train’s

Braking began. We had done it.

Then it was in front of us—

A hundred iron wheels tearing like time

Into red flannel and denim, shredding the child

We had made—until it finally stopped.

Power
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3. Write a Headline  Write the headline and the first
sentence of a news article about this event. Explain how
a newspaper report of this event might differ from the
poet’s description.
RESPONDING TO TEXT  CRITICAL LITERACY

4. Focus on the Title  Who has the “power” in this
poem, and where does the power come from? Would
everyone involved in this event have the same point of
view? Who might think of “power” differently?
MAKING INFERENCES  CRITICAL THINKING

15
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R E A D I N G  P O E T R Y

Synthesizing: Notice
the title and the first
line of the poem, and
how they relate to the
children’s reaction at
the end. How was their
plan “powerful”?

Activating Background
Knowledge: Think of
practical jokes you’ve
experienced or have
heard about. What does
the brother realize about
how their joke is turning
out?

Visualizing: Imagine
what the engineer
looks like and sounds
like as he climbs down
from the engine. How
do you picture his
response to this
situation?

My brother jabbed at me,

Pointed down the tracks. A man

Had climbed out of the engine, was running

In our direction, waving his arms,

Screaming that he would kill us—

Whoever we were.

Then, very close to the spot

Where we hid, he stomped and cursed

As the rags and papers scattered

Over the gravel from our joke.

I tried to remember which of us

That red shirt belonged to,

But morning seemed too long ago, and the man

Was falling, sobbing, to his knees.

I couldn’t stop watching.

My brother lay next to me,

His hands covering his ears,

His face pressed tight to the ground.
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BALLAD

Notice how the rhyme,
rhythm, and repeated
refrain make these lyrics
easy to sing or read.

A ballad is a song or
poem that tells a story
with a regular rhyme, a
strong rhythm, and a
refrain. Most ballads have
a strong emotional or
sentimental quality.

Think of a place that
means a lot to you. Make
a web that shows the
senses and emotions you
experience when you are
there. As you read the
next two poems, notice
the senses and emotions
the speakers share.

BEFORE YOU READ

Northern Lights of Labrador
by Don Fulford 

I’ve travelled far by the northern star since the day that I was born

From the Caribbean to New Orleans I’ve been inclined to roam

And the beauty I’ve seen and the places I’ve been I thought I’d see

no more

’Til I saw the lights that shine so bright in the skies of Labrador

Those northern lights that shine so bright when the night is cold

and clear

The snow is bright from the pale moonlight and silence fills the air

I cast my eyes to those sparkling skies and I can see once more

Those northern lights that shine so bright in the skies of Labrador

This place I’ve heard in every word is far away and cold

But I have found in this beautiful town a treasure as rich as gold

Those dancing lights with their colours so bright each night as I

look through my door

Those northern lights that shine so bright in the skies of Labrador

Sometimes when I’m down and there’s no one around to tell my

troubles to

I stroll outside and I gaze at the sky and I’m no longer blue

The night is still as I drink up my fill as if I’d see no more

Those northern lights that shine so bright in the skies of Labrador

My time it will come like everyone when I must say goodbye

I’ll feel so sad as I look out the plane as it soars through the sky

And I think of the time when I can say that I’ll return once more

And see those lights that shine so bright in the skies of Labrador

And see those lights that shine so bright in the skies of Labrador
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1. Be Creative! Create a visual of a scene from one of
the poems. You can draw, create a collage, or use a
photograph or computer art. Use words from the poem
as a caption. 
CREATING MEDIA/REPRESENTING   TRANSFERRING SKILLS

2. Poetic Devices Choose one poem. List the poetic
techniques you notice, such as alliteration, rhyme, or
repetition. Share your list with a partner or group. Discuss
what each technique or device adds to the poem.
FOCUS ON STYLE  FIGURATIVE LANGUAGE

3. Choosing Words Reread the poems. For each
poem, record the speaker’s attitude or feeling about the
place described. List words and phrases from the poem
that help to create that feeling.
WORD CHOICE  CRITICAL LITERACY

4. Write a Poem Use the web you created before
reading to write a descriptive four-line poem about your
special place. Read your poem to a partner and ask
them to describe what stands out for them.
DEVELOPING IDEAS  ORAL COMMUNICATION

TAKE  I T  F URTHER

17
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Early morning   the mist lifts

slowly sounding a thunderous drum

across the marshes rolling down

the unending grasstufts straight

as soldiers; and the mist rises

to the sun on the hill crowned

by a white ring that stuns me:

the fort stands, its dark walls

trapping the light.

Fort Beausejour
by Lakshmi Gill

ALLITERATION

Notice how the poet emphasizes some
of the images by placing words with
the same beginning sound beside or
close to one another, like slowly
sounding and straight as soldiers.

Alliteration is the repetition 
of the same sounds, usually 
consonants, at the beginning 
of words.
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by Kathi Appelt

What He Took with Him

Choose one of the next
three poems. Read its
title and first two lines,
and then note the
questions and images
that come to your mind.
Notice how they change
as you read the poem.

BEFORE YOU READ

LIST POEM

Notice how the poet’s ideas are
arranged in two simple lists of what
the boy took with him and what he
left behind.

List poems usually describe
various aspects or qualities of the
topic of the poem.

His Pink Floyd T-shirt and two more,

a week’s worth of clean boxer shorts,

his toothbrush and half a tube of Colgate

with baking soda, a stick of Old Spice

Original, same brand his father used,

forty-one dollars and some change,

a fresh pack of Camel Lights in a box,

a book of matches, some mismatched socks,

the Tao Te Ching, one blue marble, his mother’s heart,

his father’s broken one, all their dreams.

What he left behind:

the cream-coloured cat, wild in her loneliness;

his CD collection, quiet; the air,

wondrous for his being there.
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COOK
burgers in plastic into paper bags/

fries done
dump fill 30 bags/bring them to

the counter,
wipe sweat on sleeve, and smile at

the counter girls.
I puff my chest out and bellow:
“30 cheeseburgers, 30 fries.”
They look at me funny,
I grab a handful of ice, toss it in my

mouth,
do a little dance, and walk back to

the grill,
Pressure, responsibility, success.
30 cheeseburgers, 30 fries.

BY JIM DANIELS

SHORT-ORDER

ONOMATOPOEIA

Notice how the poet uses words
like pop, spit, and psss to help
readers hear the sounds of the
restaurant.

Onomatopoeia is a poetic
technique where the sound of a
word echoes its meaning.

An average joe comes in and orders
30 cheeseburgers and 30 fries.

I wait for him to pay before I start
cooking.

He pays
he ain’t no average joe

The grill is just big enough for 10
rows of 3.

I slap the burgers down.
throw two buckets of fries in the

deep frier
and they pop pop spit spit
psss …
The counter girls laugh.
I concentrate.
It is the crucial point:
they are ready for the cheese.

My fingers shake as I tear off slices,
toss

them on the burgers, fries done/
dump/

refill buckets, burgers ready/flip
into buns, beat that melting

cheese/wrap
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1. Powerful Images  Record one or two lines that
create a vivid image. Circle the words that stand out.
Write about what makes this image powerful and what
emotions it creates.
VISUALIZING  WORD CHOICE

2. Discuss It  With a partner or small group, decide
what the main tone or feeling of the poem is. What
gives it that feeling?
ANALYZING  CRITICAL THINKING

3. What’s Your Interpretation?  Use the graphic
organizer on page 12 to record your ideas. How did
putting specific features of the poem together help you
develop an overall understanding or interpretation?
ORGANIZING IDEAS  SYNTHESIZING

4. Your Voice!  Read the poem aloud with a partner.
Experiment with pauses, volume, and expression to
show that you understand the poem.
ANALYZING  ORAL COMMUNICATION

TAKE  I T  F URTHER

The children running

running home

to be the first to tell:

the tractor rolled over,

yesterday, yes, after school,

on the way to the field

crushed him, yes.

Eager with disaster,

watching their parents greedily,

knowing that only such news

will make them pause—

hands for once still

on the unfinished fences,

on the axe incomplete over wood—

knowing that only such news

will make them look deeply

at their children,

see the fields and the farms

make their premature claim,

see their own children

dead under overturned machines.

Terry
by Leona Gom

WORD CHOICE (DICTION)

Notice how the poet makes
unusual combinations of
words, like eager with disaster
and axe incomplete over
wood, to create interesting
effects and make the reader
pause and think.

20
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(Choose one of  the poems on pages 18–20.)
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3. Images That Appeal
Use the Internet or other resources to find a
poem (or song lyric) that describes a place or
an event. Choose a poem that has strong
images and is especially meaningful to you.
Use sticky notes to point out three or four
specific images, techniques, or lines in your
poem that appeal to you. Share them in a
small group.

FOCUS ON STYLE FIGURATIVE LANGUAGE
ORAL COMMUNICATION

4. Reflect
If you were giving advice to another student who was having
trouble understanding poetry, what one or two tips would you
offer? Give an explanation of how these tips might help them.
You can look back at the strategies in this section for ideas.

METACOGNITION

HOW DOES POETRY HELP US EXPERIENCE PLACES AND EVENTS?
C H E C K P O I N T

21
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2. Create a Poem
Find a photograph or written description
that shows an interesting place or event.
Create a sensory web that shows what you
might see, hear, taste, touch, and smell at
this place or event. Include the main
emotions or feelings you might have.

Create a list poem OR a graphic poem by
writing or illustrating words and phrases
from your web.

MAKING CONNECTIONS WORD CHOICE
RESPONDING TO TEXT

Place/Event

see hear

taste

touchsmell

emotions

1. Inquiry Connection
Brainstorm with a partner or group ways
other than poetry that writers use to tell
about places and events in your world (news
reports, stories, scripts, and so on). Choose a
poem from this cluster that describes an
event and represent it in another written
form. Share your new version with a group
and discuss which form you prefer.

Choose a poem from this cluster that describes a
place. Consider other ways artists or designers
might represent the same place (with computer
art, sculpture, painting, and so on). Represent the
poem you have chosen visually. Display the
original poem and your visual representation, and
invite other students to comment on which
version has more impact on the reader or viewer.

OR

GENERATING IDEAS TRANSFERRING SKILLS CRITICAL LITERACY
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