ALLISON MARCHETTI - REBEKAH O'DELL

A Teacher’s Guide to

Series Editor Katie Wood Ray

HEINEMANN
PORTSMOUTH, NH



For more information about this Heinemann resource,
visit https://www.heinemann.com/products/e12003.aspx.

Heinemann

145 Maplewood Avenue, Suite 300
Portsmouth, NH 03801
www.heinemann.com

Offices and agents throughout the world
© 2021 by Allison Marchetti and Rebekah O'Dell

All rights reserved. No part of this book may be reproduced in any form or by any
electronic or mechanical means, including information storage and retrieval systems,
without permission in writing from the publisher, except by a reviewer, who may quote
brief passages in a review, and with the exception of reproducible pages, which are
identified by the copyright line, A Teachers Guide to Mentor Texts, and may be photo-
copied for classroom use.

Heinemanns authors have devoted their entire careers to developing the unique
content in their works, and their written expression is protected by copyright law. We
respectfully ask that you do not adapt, reuse, or copy anything on third-party (whether
Sfor-profit or not-for-profit) lesson-sharing websites.

—Heinemann Publishers

“Dedicated to Teachers” is a trademark of Greenwood Publishing Group, Inc.

The authors and publisher wish to thank those who have generously given permission
to reprint borrowed material:

“October Heart” and "Autobiography” illustrated by Mari Andrew. Copyright © by Mari
Andrew. Reprinted by permission of the illustrator.

Drowned City: Hurricane Katrina and New Orleans by Don Brown. Copyright © 2015
by Don Brown. Reprinted by permission of Houghton Mifflin Harcourt Publishing
Company. All rights reserved.

The Unwanted: Stories of the Syrian Refugees by Don Brown. Copyright © 2015 by Don
Brown. Reprinted by permission of Houghton Mifflin Harcourt Publishing Company.
All rights reserved.

“Something You Should Know” from Counting Decent by Clint Smith. Copyright
© 2016 by Write Bloody Publishing. Published by Write Bloody Publishing. Reprinted by
permission of publisher.

Text from Kwame Alexander author biography. Copyright © by Kwame Alexander.
Reprinted by permission of the author.

Tracie Baptiste's author biography from 7he Jumbies by Tracie Baptiste. Copyright
© 2015 by Algonquin Young Readers. Reprinted by permission of the publisher.

Jason Reynolds’ author biography from Long Way Down by Jason Reynolds. Text
copyright © 2017 by Jason Reynolds. Reprinted with the permission of Atheneum
Books for Young Readers, an imprint of Simon & Schuster Children’s Publishing
Division. All rights reserved.

Text from “The Lion King’ Had the Perfect Villain Song. This Time, ‘Be Prepared’ for
Less” by Glen Weldon, originally published on npr.org on July 17, 2019. Copyright

© 2019 by National Public Radio, Inc. Reprinted by permission of NPR. Any unautho-
rized duplication is strictly prohibited.

Text from “What Martin Luther King Jr. Taught Us About Embracing Our Enemies”
by Eboo Patel, originally published in Chicago Tribune. Copyright © 2021 by Chicago
Tribune. All rights reserved. Reprinted by permission of the publisher.

Text from “Auschwitz was Liberated 75 years ago. But the Holocaust is still closer than
you think” by Leonard Pitts Jr., originally published in the Miami Herald. Copyright
© 2020 by McClatchy. All rights reserved. Used under license.

Text from “Harry Potter and the Poorly-Read Exorcists” by Margaret Renkl, originally
published in 7he New York Times. Copyright © 2019 by The New York Times Company.
Allrights reserved. Used under license.

Excerpt(s) from Behind the Beautiful Forevers: Life, Death, and Hope in a Mumbai Under
City by Katherine Boo. Copyright © 2012 by Katherine Boo. Used by permission of
Random House, an imprint and division of Penguin Random House LLC. All rights
reserved.

Excerpt(s) from Its What I Do: A Photographers Life of Love and War by Lynsey Addario.
Copyright © 2015 by Lynsey Addario. Used by permission of Penguin Press, an imprint
of Penguin Publishing Group, a division of Penguin Random House LLC. All rights
reserved.

Excerpt(s) from Lab Girl by Hope Jahren. Copyright © 2016 by A. Hope Jahren. Used by
permission of Alfred A. Knopf, an imprint of the Knopf Doubleday Publishing Group, a
division of Penguin Random House LLC. All rights reserved.

Interior photographs: page 13 © Seventy-four Images / Alamy Stock Photo; page 46

© SDI Productions / Getty Images; page 51 © Ian Shaw / Alamy Stock Photo; page 53

© Jacob Lund / Alamy Stock Photo; page 67 © Erickson Stock / Alamy Stock Photo;
page 71 © lovro77 / Getty Images; page 73 © Hill Street Studios / Getty Images; page 75
© SDI Productions / Getty Images; textured backgrounds used throughout,

© Apostrophe / Shutterstock / HIP; watercolor art used throughout, © White Snow /
Shutterstock

Library of Congress Cataloging-in-Publication Data

Names: Marchetti, Allison, author. | O’Dell, Rebekah, author.

Title: A teacher’s guide to mentor texts / Allison Marchetti and Rebekah O'Dell.

Description: Portsmouth, NH : Heinemann Publishing, 2021. | Series: Classroom
essentials | Includes bibliographical references.

Identifiers: LCCN 2020047096 | ISBN 9780325120034

Subjects: LCSH: English language—Composition and exercises—Study and teaching
(Secondary) | Mentor texts (Language arts).

Classification: LCC LB1631 .M385477 2021 | DDC 428.0071/2—dc23

LC record available at https://lccn.loc.gov/2020047096

Editors: Katie Wood Ray and Holly Kim Price

Production: Sean Moreau

Videography: Sherry Day, Joanne Smith, and Paul Tomasyan
Cover and interior designs, typesetting: Vita Lane
Manufacturing: Val Cooper

Printed in the United States of America on acid-free paper
12345CGB 2524 23 22 21
April 2021 Printing



For more information about this Heinemann resource,
visit https://www.heinemann.com/products/e12003.aspx.



For more information about this Heinemann resource,
visit https://www.heinemann.com/products/e12003.aspx.

i o1 A A N D

© WV Vv © o 0

12
12
12
12

About the Online Resources in This Book

CHAPTER ONE == === = = = = = = oo oo oo oo

Why Mentor Texts?

Qualities of Mentor Texts
Mentor Texts Are Engaging and Relevant
Mentor Texts Are Professionally Crafted
Mentor Texts Inspire and Guide

Mentor Texts Take Many Forms

Mentor Texts Are Accessible

Mentor Texts Help Writing Teachers ...
Diversify the Teaching Voices in the Classroom
Teach Writing Authentically

Multiply Instructional Power

Strengthen the Reading Curriculum

Streamline Planning and Reduce Instructional Decision Fatigue

Mentor Texts Help Student Writers ...
Practice Authentic Patterns of Learning

Build Writing Identity

Make Authentic Writing

Face Future Writing Challenges



For more information about this Heinemann resource,
visit https://www.heinemann.com/products/e12003.aspx.

29 ' Learning About Craft 45

Contrasting Types

Punctuation

! CHAPTER TWO === --=-=--------ooooooooo - 36 ' Gallery of Craft
: : . and Punctuation Moves
|7 1 Teaching Students to |
. Read Like Writers 37| Just-Right Words
o 37 : This Word, Not That
38 | DIY Words
18 ' First, Read Like Readers 38 | Hyphenated Words
I 39 L
18 | Next, Introduce Students to a ! e
. Different Way of Reading 40 | Interesting Images
| 40 | Synesthesia
19 | Then, Share the Process .
' 41 ' Sentences That Taste and Smell
21 + Step One: Notice Something About 41 | Comparisons
' How a Text Is Written :
22 | Step Two: Make a Theory 42 : Meaningful Repetition
! 42 | Repetition of a Word or Phrase
23 ' Step Three: Name the Craft 43 E Say-It-Again Sentences
23 | Step Four: Think About Using This Move 43 E Anaphora
' in Your Own Writing !
: 44 | Strong Sentences
I 44 | Magic-Three Sentences
44 1 Lists
E CHAPTERTHREE =z mmmmmmmmmm s e 45 | Contrasting Lengths
i an d PU nc.tua.ti on 46 i Sentences That Begin with a Conjunction
E """"""""""""""""""""""" 47 . Authentic Voice
I 47 | Talki Your Read
31 | How to Study a Mentor Text at the | felng foour Reader
' Word, Line, or Sentence Level 47 | Code-Mixing
I 48 1 Showing Vulnerability
32 | Guiding Questions for Studying Craft and :



49
49
49
50
50
51

55

58

58
59
60

61
61
63

64

65
65
65

For more information about this Heinemann resource,
visit https://www.heinemann.com/products/e12003.aspx.

Powerful Punctuation
Comma as Zoom Lens
Colon as Drumroll
Asyndeton

Items in a Series

Sleek Em-Dashes

CHAPTER FOUR--------==--==--—--—————-—-

Learning About Structure

How to Study the Structure of
a Mentor Text

Studying a Specific Structural Element
Studying a Text’s Overall Structure

Guiding Questions for Studying Structure

Two Tools for Visualizing Structure
Index Cards

Scissors

Gallery of Structure Moves

Beginnings
Drop into a Scene
Start with the Facts

66
66
66
67

68
68
69
69
70
70
71

72
72
72
73

77

80

84

85
86
87

Endings

Zoom Out

The Breakaway Scene
Have the Last Word

Paragraphs

One Idea in Two or More Paragraphs
Single-Sentence Paragraph
Microstory Paragraph

All-Questions Paragraph
Idea-Evidence-Explanation Paragraph

Sum-Up Paragraph

Transitions
Bridge Words
The Pivot

Continuing Action

CHAPTER FIVE - - - === - - - - mmmmm oo oo

Learning About Genre

How to Study Mentor Texts to Learn
About Genre

Guiding Questions for Studying a Genre

Genre Gallery
Personal Essay

How-to and Other Guides



For more information about this Heinemann resource,
visit https://www.heinemann.com/products/e12003.aspx.

88 E News Article , CHAPTER SEVEN --------------------------
: : : y
89 | Feature Article 109  Assessing Students’ Work
90 | Review - with Mentor Texts
9l E Analysis E _______________________________________
92 | Open Letter 110 ' Student Work with Mentor Texts:
: . A Continuum
93 ! Letter to the Editor :
94 ' FreeVerse Poetry 114 : Quick Tools for Assessment
95 E Bonus Genre Possibilities L4 E Mentor Move Conference
: 114 | Mentor Move Exit Ticket
114 | Collaborative Annotation
! CHAPTER SIX -----------------------oo--- :
! ' ' 115 | Padlet Wall
99 1 Planning Instruction e Rt
| : ' Revision Ta
. with Mentor Texts |
. 115 | Draft Highlighting
: . 116 ' Tracking and Self-Assessment
100 @ Planning Content : g
102 | Read Like a Writer 117 ; Building Independence Through
102 | Select the Move—or Moves—You Want E Transfer: The Crait Glossary
E to Teach :
105 : Planning Teaching .
105 E Direct Instruction 119 E References
106 | Modeling E
107 : Inquiry
107 | Blended Teaching



For more information about this Heinemann resource,

visit https://www.heinemann.com/products/e12003.aspx.

About the Online
Resources in This Book

The Online Resources for A Teacher’s Guide to Mentor Texts include a
variety of helpful forms and documents for you to utilize with your

students as they work with mentor texts.

ONLINE RESOURCE 2-1
Five supports for reading like writers

ONLINE RESOURCE 3-1
Blank chart for craft study across the week

ONLINE RESOURCE 3-2

All the mentor text examples from the book, plus more,
organized and ready for you to use in your own classroom

ONLINE RESOURCE 3-3
A blank notebook chart for craft study

ONLINE RESOURCE 3-4
Student directions for making craft lookbooks

VIDEO 1-1
VIDEO 2-1
VIDEO 2-2

VIDEO 2-3
VIDEO 2-4
VIDEO 2-5
VIDEO 2-6
VIDEO 3-1

VIDEO 3-2
VIDEO 4-1
VIDEO 4-2

VIDEO 5-1
VIDEO 6-1
VIDEO 6-2

Welcome, Reader.
Reading Like a Writer: A Poem

Introducing Students to a Different
Way of Reading

Noticing How a Text Is Written
Making a Theory

Naming Craft

Using a Move in Your Own Writing

Reading Like a Writer: Craft and
Punctuation

How to Use the Galleries
Reading Like a Writer: Structure

Conference with a Student Using a
Mentor Text

Reading Like a Writer: Genre
Making a Musts and Mights List

How to Use the Unit Planning
Template

ONLINE RESOURCE 4-1 VIDEO 6-3 Teaching Through Direct Instruction

A complete text annotated for structure

VIDEO 6-4 Teaching Through Modeling

ONLINE RESOURCE 4-2
A blank teacher’s craftbook for you to collect and
organize your own mentor text examples

VIDEO 6-5 Teaching Through Inquiry

ONLINE RESOURCE 6-1A-C

All you need for a genre study of op-ed writing in your C\)
classroom: three complete texts, with and without craft
annotations, and a blank chart for recording musts and
mights

Look for this arrow throughout the book for Online

Resources that can be downloaded. See page xi for
ONLINE RESOURCE 6-2
A helpful template for planning a whole unit with

mentor texts
ONLINE RESOURCE 6-3 I
A helpful template for planning an instruction lesson with

mentor texts Additionally, you will find seventeen videos clips of

instructions on how to access the Online Resources.

Allison and Rebekah teaching with mentor texts.
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How to Access the Online
Resources and Videos

To access the Online Resources for A Teachers Guide to Mentor Texts:

Go to

Log in with your username and password. If you do not already have an
account with Heinemann, you will need to create an account.

On the Welcome page, choose

Register your product by entering the code (be sure to read
and check the acknowledgment box under the keycode).
Once you have registered your product, it will appear alphabetically in your

account list of

When returning to Heinemann.com to access your previously registered products,
simply log into your Heinemann account and click on
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_________________________________________________________

VIDEO -1

>

Welcome, Reader.

Welcome, writing teacher friend! Were
guessing youre here because you want

to help your students become stronger writers,
and here’s the guarantee we can confidently make:

1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
:
studying mentor texts will elevate your students’ E \
writing. In these pages, were going to show you how, !
but before we get going, let’s try a little mentor-text :
study ourselves with Mari Andrew’s “October Heart.” E

In this text, Andrew is exploring what is in her heart !
one October. Look closely. What do you notice? What |
strikes you about the visual elements—color, shape, :
texture? What about word choice—do you notice any E
patterns? :

Using her heart as a guide, think about what’s in :
your heart for your student writers right now. What E
comes to mind when you think of them? What do '
you wonder about? What are your dreamiest dreams
for them?

Now, try making a writing-teacher heart. Combine
what you noticed about Andrew’s “October Heart”
with the hopes for your student writers. There's no
right or wrong way to do this—just grab some inspira-
tion and try it!

“October Heart”
by Mari Andrew
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That’s it! You just engaged in the whole process of mentor-text study. Very simply, a mentor
text is a text created by a professional that helps us make texts of our own. And all those
wishes for your student writers? Well, no matter how you teach writing, the right mentor
texts can help make those wishes a reality. We can't teach genius, but we can teach students
to study mentor texts and use them to produce excellent writing of their own.

Mentor texts teach writers how to

discover, expand, and develop ideas,
structure a piece of writing,
organize their thoughts, and

craft their texts to match their intentions.

SPOTLIGHT ON

STUDENT WORK

After studying this article . . . . . « With writing in it like this . . .
10 Times Aretha Franklin Improved What does joy sound like? This. Just don't listen to
on Other People’s Songs the lyrics of this questionably intentioned Stephen
by Milo Davidson, Vulture (August 16, 2018) Stills song, “And if you can’t be with the one you

love, honey / Love the one you're with.” Singing

a song about settling, Aretha Franklin manages

to exude pure happiness and love of the world—
transforming what is at best a “huh?” moment into
an ode to contentment and finding triumph within

yourself.

A Teacher’s Guide to Mentor Texts
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. ninth grader August G. wrote “The Odyssey Playlists,”
with writing in it like this:

Uses the s
analyeing one NN

K-—?“Homecoming” by Kanye West

G DRI B 5 : 5 Begins with
anye West creates a scene in this song as if someone is proudly what the son
marching back into their home. This is another song with a piano, Sounds like.

é/

but the notes are/lower and faster, causing the listener to feel

\_more confident.|Chris Martin sings the chorus in this song, and the

/ﬂ lyrics remind me of what Odysseus would say; he’s wondering if

R Penelope is thinking about him, and he wants to restart his life with
ar

the what her. | can see how Odysseus would want to restart his life when
(o descriphion of
nopsis of the the book says, “The suitors shouted, and Athena stood beside
it

song ) and then Odysseus, and prompted him to go among the suitors, begging
zg?\ouns tHhe N\I\‘\
(why tWis song  scraps. ... He went around and begged from left to right, holding [\

is :;\d";i:'_‘;\ \ his hand out, like a practical beggar” (398)\This shows how long | Writes about
e v

@dysseus has been gone because he has to beg in his own houy SoNngs and texts

n emotiong|
terms,

Why Mentor Texts?
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We read with the very real understanding
that a great mentor text may be waiting just
a page-turn away.We read with a sense of
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Qualities of Mentor Texts

You will see mentor-text possibilities everywhere, but good mentor texts—the kind that will
help your student writers grow—aren't just any pieces of professional writing.

To impact student writing, the ideas in mentor texts need to engage the writers sitting in
our classrooms right now. And that changes. Some years we have students who are into
basketball; other years it's anime or K-pop. Sometimes, particularly in the case of op-eds or
pop culture analysis, this means that mentor texts are hot off the press. In more timeless
genres like poetry or fiction, mentor texts still need to be relevant by addressing the interests
of the writers we are aiming to guide.

Mentor texts are crafted by professionals and aspirational by design, so they need to have
the kind of writing that makes you want to grab a highlighter, read it out loud to no one in
particular, and text your English-teacher best friend. If a text doesn't make you excited as
areader, it’s probably not the right text to inspire your student writers. And while very few
students will actually produce writing on par with the pros, we want every student in the
room to believe that level of writing is achievable.

Reading the work of a mentor exposes student writers to new genres,
new ideas, and new ways of using language. You'll know you're
looking at a potential mentor text if ideas for your students’ own

possibility because everything we teach writing come to mind: “Oh, I bet Carter could use this format to write
is grounded in the writing we love. something about Minecraft” Mentor texts also teach students how

A Teacher’s Guide to Mentor Texts

to write—from showing them how to structure a piece of writing to
demonstrating how to use an em dash to add detail—so they should
seem chock-full of possibility.
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A @entor text can‘b.e any text b?l a professional that inspires .and Good writing makes writers want to write.
guides student writing, from a single sentence to a whole article
or an entire book. A mentor text can be a designed text that

combines words and images (like the one you just studied) or a

podcast episode or video.

While the writing in a mentor text should be beautiful and inspiring, your students need to
be able to read and understand it if they are to see the writer’s craft at work. And sometimes
the writing isn't too difficult, but the piece is just too long, and you know your students will
struggle to make it to the end. If you've fallen for a text that is just a bit too challenging for
your readers or just too long, consider excerpting it and giving them a smaller chunk to
better support students’ comprehension and stamina.

Why Mentor Texts?
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SPOTLIGHT ON

STUDENT WORK

After studying this article . . .

“Tomorrow Is Too Far,” from The Thing Around Your Neck

by Chimamanda Ngoze Adichie (New York, Anchor, 2010, 187-97)

. . « with writing in it like this . . .

It was the summer you spent in Nigeria, the summer
before your parents’ divorce, before your mother swore
you would never again set foot in Nigeria to see your
father's family, especially Grandmama. You remember
the heat of that summer clearly, even now, eighteen
years later—the way Grandmama's yard felt moistly
warm, a yard with so many trees that the telephone wire
was tangled in leaves and different branches touched
one another and sometimes mangoes appeared on
cashew trees and guavas on mango trees. The thick mat
of decaying leaves was soggy under your bare feet. In the
afternoons, yellow-bellied bees buzzed around your head
and your brother Nonso's and cousin Dozie's heads, and
in the evening Grandmama let only your brother Nonso

climb the trees to shake a loaded branch, although you

A Teacher’s Guide to Mentor Texts

were a better climber than he was. Fruit would rain
down, avocados and cashews and guavas, and you and
your cousin Dozie would fill old buckets with them.

It was the summer Grandmama taught Nonso how
to pluck the coconuts. The coconut trees were hard to
climb, so limb-free and tall, and Grandmama gave Nonso
a long stick and showed him how to nudge the padded
pods down. . . .

It was the summer you asked Grandmama why Nonso
sipped first even though Dozie was thirteen, a year older
than Nonso, and Grandmama said Nonso was her son’s
only son, the one who would carry on the Nnabuisi name,
while Dozie was only a nwadiana, her daughter’s son.
(188-89)
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. . . twelfth grader McCall P. wrote a short story,
with writing in it like this:

stance.
Clhooses & suov\o\—(zuson

That was the summer@ enthusiastically agreed to travel to
South Carolina for a week to watch your five cousins; coinciden-
tally, that was the week the foster baby, Morgan, learned how to

climb out of her crib. And the rest of the children learned how to \

N

turn off the movie quickly and fake sleep until after you returned r';u f’l‘b"“"
AM |

Morgan’s flailing and screaming body to the crib. That was the Wlaﬁon:kir;,

week Madison decided she wouldn’t eat meat, or anything else
that you cooked for dinner, and Manning swore he was allergic to

Italicizes wordy
that demonstrate Carrots since they left a bad taste in his mouth. That was the week

Barnett thought it would bée just kinda silly if he pushed Johnny off
( the backyard zipline and Barnett swore Johnny started itfwhen he

a character’s voice.

threw fresh eggs from the chicken coop at him.

That was the summer Robert visited you from Connecticut and
SO\

swore he would never come back. It was the summer you gave

Uses stractural  him and Emelia permission to play football with the neighbors and

(tfeﬂﬁon.

continued on next page

Why Mentor Texts?

7
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he returned home with swollen ears, puffy eyes, and hives that

he itched until his raw skin peeked out from beneath the bumps.
L°"3 Sentences

It was then that Aunt Beth and Mom rushed him to the hospital, H'""“S hout
¢

waited there for hours, and eventually found out he had experi- afh,“e the
Feelms of

enced an allergic reaction to yellow jackets. "UV‘eMberins,

Mentor Texts Help Writing
Teachers ...

. With mentor texts at the center of our writing instruction, we don't have to be everything
I show up [as a writer] to

say, “I am you.You are me.

I've been where you are.
And hopefully, you're going
to succeed far beyond me.”

to every student writer. The writers behind the mentor texts—representing diverse back-
grounds and perspectives—are also teachers. Students are more likely to take their writing to
the next level when they can learn from writers who look like them, have similar life experi-
ences, and articulate viewpoints like their own.

When we gather professional examples of the kind of writing we want our students to create
and we study it for structure and craft, the skills that are important to teach come clearly

A Teacher’s Guide to Mentor Texts



For more information about this Heinemann resource,
visit https://www.heinemann.com/products/e12003.aspx.

into focus. If the mentor writers layer evidence through hyperlinks, we need to teach our
writers to layer evidence through hyperlinks. If the mentor writers conclude by zooming
out to the global importance of the issue, we need to teach our writers to do the same. Our
instruction is rooted not in curriculum guides and pacing charts, but in the expectations of
real-world writing and the needs of our students.

Multiply Instructional Power

With a little experience, students learn that they can find the answers to their writing
problems in mentor texts. They learn to turn to these other “teachers” for guidance and often
find solutions to their writing problems without even needing our support. With mentor
texts, every desk has multiple teachers by its side.

Strengthen the Reading Curriculum

When students study a mentor text to discover ideas, and then return to it to help them
organize their thoughts, and then search it again for guidance on crafting stronger sentences,
and examine it as they polish their writing, they are digging deep and reading with an
engagement that is uncommon in most reading curricula.

Streamline Planning and Reduce
Instructional Decision Fatigue

Instead of spending hours reinventing the wheel with each unit (or spending money to buy
units from others), we can rely on the planning routine we use with mentor texts to work
for every kind of writing we need to teach—both genres we know by heart and genres we've
never taught before. It works for first-grade writers and college writers. It's the safe, simple
place we return to each time we need to plan a writing unit.

If you ask one simple question of
everything you read—*“What could
this piece help my students do in their
writing?”’—you will find mentor texts
literally everywhere:

in the literature you already
teach

in your own pleasure reading
in the articles you stumble
across online

in go-to spots that consis-
tently yield great mentor
texts

in conversations and
exchanges with other
teachers who also use
mentor texts.

Why Mentor Texts?

9
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SPOTLIGHT ON

STUDENT WORK

After studying this opinion piece . ..

New York Has a Great Subway, if You're Not in
a Wheelchair

by Sasha Blair-Goldensohn, The New York Times (March 29, 2017)

. « « With writing in it like this . . .

Nearly eight years ago, on a bright summer morning in
Manhattan, I was walking through Central Park when an
enormous rotted tree branch snapped and fell on my head.
What came next was a remarkable turn of events that
saved my life. First, a doctor out for a morning jog saw me
lying unconscious, and used a pair of jeans he dug out of my

backpack to slow the bleeding until an ambulance came.



starts with

o microstory
as & NO\V\

‘“fo of'\n;on
writing.
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. . . tenth grader Gabrielle S. wrote an op-ed
with writing in it like this:

This is my life . . .

Features o short, arrestin 9
begmnins with longer
5:45 AM paragraphs +o Follow.

It is dark outside. ‘_‘_J

The frigid floor bites the soles of my feet as | struggle to get out of bed.

Bedroom

| have hit the snooze twice, but my body aches with exhaustion. | have
been asleep for only six hours because of the ridiculous history essay | had
to write. Who cares about that stupid queen that had a giant palace during
the French Revolution? My life would be filled with eternal sunshine and

rainbows if | could just sleep for another hour. School needs to start later.

ﬂ; are the facts, not the myths that have been created about j S Intro YNNI
laea
&enagers and sleeping habits.|You have all heard these lies a multitude of of di-’rellins

Common MTHAJ’.
times, such as, that teenagers are lazy and irresponsible for not going to

bed early? These are lies, so the next time someone tells you that you are
lazy or careless because of your sleeping patterns, you can look them in the

face and prove them wrong with cold, hard facts.

Why Mentor Texts?
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Students who see how other writers
shoot their free throws will be more
likely to succeed when it becomes
time for them to shoot their own.

A Teacher’s Guide to Mentor Texts

Mentor Texts Help Student
Writers ...

Studying mentor texts isn't a school skill; it's a life skill. If we want to learn to do anything
better, we study the work of experts—whether it’s Ina Garten baking a tart on TV or Steph
Curry making a three-pointer. We watch those we admire in action, take note, and then try it
ourselves. Learning to write is a similarly intuited “craft apprenticeship” (Ray 1999, 10).

When we study mentor texts with our students, we invite them to pull up a seat at the same
table as the pros, and we send the message, “Yep, you can do that, too, because youre a
writer” When students see themselves this way, they are able to play, take risks, and add their
voice to a larger community of working writers.

Professional writers in the wild compose poems and op-eds and short stories and reviews

and essays and listicles and feature articles. They don't write “five-paragraph essays” or

“research papers”—school writing. We can prepare our students for academic writing tasks
when we invite them to make the kind of writing real writers make.

We can't prepare students for every kind of academic, personal, and profes-
sional writing they will need to do in their lives. But we can teach them the
transferable skill of reading like writers and finding the craft and structure
they need for the writing task at hand. With ample practice, students will
know how to find and use mentor texts whenever they need them—to write
a paper for a professor or a memo for a boss, for example.



‘Gf a student is writing an essay

but isn’t sure how to begin, she
can read how other writers
O F have started their writing and
try one of their technique@,

—Georgia Heard,
The Revision Toolbox (2014, 29)

Structure

_________________________________

To really understand an excerpt as part of
the structure of a text, you need to see how
it works with the whole text. Luckily, most
of the examples in this gallery are just an
easy online search away so you can access
the whole text.
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Beginnings

To keep the reader reading, so much depends on a good beginning—
the lead should propel the reader forward and leave them wanting
more. And the beginning, of course, is the first building block of
structure. At 6 o’clock in the morning, shortly after
the sun spills over the horizon, the city of

Drop into a Scene

Opening with a descriptive scene engages the reader’s senses and Kikwit doesn’t so much wake up as ignite.

brings them right into the heart of the writing. Loud music blares from car radios. Shops fly

open along the main street. Dust-sprayed
jeeps and motorcycles zoom eastward
toward the town's bustling markets or
westward toward Kinshasa, the Democratic
Republic of the Congo's capital city. The

The Bachelor is a show designed for happy air starts to heat up, its molecules vibrating

with absorbed energy. So, too, the city.

endings. In the finale of each season,

the show's star receives a boulder-sized
—~FEd Yong, “The Next Plague Is Coming. Is America

engagement ring that he hands to one of
Ready?” The Atlantic (July/August 2018)

the beautiful women who has followed him

to one of the most beautiful places on earth.

They pop champagne and smile and sit

down for an interview with Chris Harrison

where they smile and look beautiful Start with the Facts

together. Opening with facts gives readers needed context for what lies ahead.

—Rodger Sherman, “'The Bachelor’ Finale Recap:
The Wrath of Barb,” The Ringer (March 11, 2020)

Learning About Structure

65



So the question is: What should we, as good Zoom Out
people, do about it?
As a male writer, I now make it a point to
seek women if, say, I'm looking for experts
to interview or I'm listing civil-rights
heroes. Maybe that seems awkward and
stilted to you, and maybe it is. But here's

what I've learned . . . I am a creature of

implicit biases. Deer legs are very useful. Their toe bones

can be whistles and buckles and fishhooks.
—Leonard Pitts Jr., “Diversity Matters, Stephen King,
but It Doesn’t Just Happen out of Good Intentions,”
Miami Herald (January 15, 2020) Tendons become glue. I popped the black

The leg bones become knives and flutes.

toes off into boiling water. Slicing with

obsidian, I peeled the fur off and then the

muscle and tendons. I sawed the ends off
the bone. I used a twig to oust the marrow.
The Breakaway Scene The carnivore ate it. This would be my

flute.

—Nellie Bowles, “How to Prepare for the Complete
End of the World,” The New York Times
(March 5, 2020)




Have the Last Word

He would be able to make clothes that
ranged in size from extra-extra-small

to extra-extra-large, that people in the
Midwest would be able to buy. He would
show that ubiquity did not have to mean
monotony. It could also be noticeable. “I'm
American,” he said. “There’s no reason this

can't work.”

—Emily Witt, “Telfar Clemons’s Mass Appeal,”
The New Yorker (March 9, 2020)




The handshake is our national standard for
signaling friendship and good intentions
to a person you don't know well enough to
trust totally. And they're an essential part of One Idea in Two or More Paragraphs
a reporter’s tool box. . . .
... I trade gossip and jokes with beat
writers and traveling media, but only
after a handshake brings an end to a long
winter’s separation. Close friends might get
a handshake that evolves into a one-armed
bro hug.
At this point, shaking hands is as natural
as blinking or drawing breath, and in the
context of a working journalist’s life, it's
nearly as common and as useful. That's
why it’s so hard to stop, even if doing so

could save lives.

—Michael Baumann, “The End of the Little Things
We Always Take for Granted,” The Ringer
(March 14, 2020)




Single-Sentence Paragraph

Endings are sad, but without them, nothing
matters.

That was only one of the lessons of the
thoughtful, emotional finale of NBC’s The
Good Place, which itself ended after four
seasons and only 52 episodes. But, as the
show itself stressed in its last couple of
installments, heaven is not continuing
forever: It's leaving at the right time, when

Then we caught sight of a nightmare you've done your work. When you're ready.

whipped up by the storm: a rain-wrapped

wedge tornado half a mile to our right. The —Linda Holmes, “A Goodbye to ‘The Good Place,””
Pop Culture Happy Hour, NPR (January 31, 2020)

chaotic conditions made it difficult for us
to keep the monster in sight. Its shape

flickered in and out of the rain. We lost our

cell phone reception—and all the data we
were desperately dependent on for radar
apps and communication. We couldn’t see
beyond 20 feet, and the hail was so loud we M iCI"OStOI‘y Parag raph
had to shout to communicate. Our road was

on an intersecting path with the tornado.

—Keith Ladzinski, “Into the Storm,” National
Geographic (February 20, 2020, 26-27)






