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Cue the Orchestra

The lights dim. The conductor appears. The string
players raise their bows in unison. A low note hums through
the theater. The musicians. The singers. The audience. All
eyes are on the conductor who is commanding every note.

Modern audiences tend to prefer other types of music
over classical. It has a reputation for being cerebral and
i#i1g® But attending a classical music concert can

erience, and the music can provoke
tiofls in listeners. Today, the greatest
sers are revered as geniuses. To their
ere also superstars. The emotions

contemp
they evoked M i s ingpired wild adoration at

performances arou rld. Audiences loved the beauty
and emotion of thelr, itions. And their rich
works continue to affe ies later.

Hitting the ﬂg/t Noter

In the eighteenth century, Austria
was a European center of
politics, power, wealth, and

3 culture. A new middle class
lﬁ? began to afford some of the
luxuries that before were only'
available to the aristocracy. This
included leisure time, traveling
to foreign countries, wearing the latest
fashions, and attending concerts.




Johann Chrysostom Wolfgang Amadeus Mozart was
born January 27, 1756, in Salzburg, Austria. He would
grow to be one of the greatest composers in history. He
wrote music that has been called “incredibly inventive” and
“adventurous” by critics. His work spanned a variety of
genres and was played for audiences that included everyone
ouis XV to Johann

Today, the

timeless
ic ¥ known

When he was baptized, his parents used the nam
Johannes Chrysostomus Wolfgangus Theophilu 3
Mozart. In keeping with Catholic tradition S
Johanne§ Chrysostomus is representative (;f the
ﬁ saint he is named for. He introduced himself as
Wolfgang Amadé or Wolfgang Gottlieb. Today, we

- know him as Wolfgang Amadeus Mozart.
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I’relude to Gireatness

_- Phﬂosophers have long asked whether it is nature or
=

_ nurture that turns ordinary children into geniuses. Scientists

1Q0_k'_f0f evidence that genius is genetic. They study the
early lives of their subjects. They hope to understand the
early influences, motives, and challenges that shaped the
prodigies’ work. Studying the early life of Mozart may not
provide e answers, but it should help us understand the
back is musical genius.

nd

C laying, a manual used
to teach students how t in. Mozart’s mother,
Anna, came from a mi § and was devoted to

filled with love and music.

Attending school was not a part oung
life. Like many children of the time, eve
education. His father taught him arithmeti
music. He also studied German, Italian, Fr
But his lack of formal training became clear
moved through more educated circles or wrot
home. He was famous for using his own idiosyncratic
spelling and grammar.




@ecamfrucﬁ% gem'w

True genius is about more than intelligence.
It can’t be measured with a test, and it’s
difficult to define. The term genius is most
often used to describe someone, such as
Mozart, who develops ideas that move a field
of study forward in dramatic ways.

them to travel long
perform for weal



A True Prodigy

Surrounded by music, musicians, and instruments,
Mozart began picking out notes on the keyboard at >
just three years old. The wunderkind listened intently
during his sister’s lessons. By the time he was five, he
could play the pieces in her music books and had started
improvising his own songs as well. Soon, he learned to

play the violin. In time, Leopold began to take his son’s
talent even more seriously.

8 4

Muric T/wwyy

Like artists and writers,
musicians create to express
their thoughts and feelings
and make sense of the
world. The effect is just
as powerful on listeners.
Listening to music can alter
brain chemistry, support
the immune system, reduce
stress levels, elevate mood,
promote healing, and more.




The prodigy enjoyed surprising audiences with his
talent. He practiced playing blindfolded or with the
keys covered. He showed off whenever the opportunity
arose. Mozart charmed audiences with his spirited
performances and took advantage of his young age by
ignoring proper manners. Once, he even jumped on
Empress Maria Theresa’s lap and gave her a kiss. Not
the manners expected at a royal performance!

\ “Nanger|”
by family and friends) maﬁe
been as talented ag ﬁecmore

famous siblin !

8. Her féthedonce
wrote, My little gir| playﬁt%_ P 4
most difficult works which we
have . . . with incredible precisiafy
and so excellently.” she also
composed her own music, though
sadly, her compositions haye
been lost.

© Do you think true genius can be
identified early in life or only with
the passage of time? Explain.

© What makes a musician a genius?
Are these qualities different from
those found in a scientist or a
philosopher?




Playing with the Classics

Between 1763 and 1766, the Mozart family visited
Munich, Stuttgart, Frankfurt, Brussels, Paris, London,
and Amsterdam, among other cities. On the road, Mozart
delighted at the chance to learn new musical styles. He
studied other instruments and learned to sing. Like a poet
who sprinkles foreign words into verse or a pun-loving
writer, Mozart was eager to add to his musical vocabulary.
He playedfith form and improvised new melodies. His
new s ved him to write complete orchestras. It was

early a third of his life on thg

hear and perform music

e recorded and shared. Of
there were no mp3s, CDs,

treasured every
ther play in person.




. Mﬂrﬂ/&m Muric

;\Ostntle(w Instruments were invented, Mozart wrote
ake advantage of the unique sounds they
produced. The harpsichord was alread
commqn, but the piano only became >
opu!ar In Mozart’s time, He was one of the
S first composers to explore jts dynamic
pqsgbulities, taking advantage of jts
ability to play both loudly and softly.

./

/M
Y/ —
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As Mozart grew older and was ¢
his compositions become more comp
a few notes on the harpsichord to see w

Eventually, the family traveled back to Salzburg.
At age 13, Mozart played alongside his father in the
court orchestra. Just three years later, he was named
the concertmaster. The title was impressive but unpaid.
- Mozart’s ambitious nature was not satisfied by the limited
responsibilities of the position. He longed to branch out.
He wanted to write operas, attract larger audiences, and

become known as a composer. m




ur‘lmcfamy 0f an Ojem

Mozart’s greatest passion was writing operas.

However, the composer is just one of many

eded to perform an opera. Let’s take a
modern opera is performed today.

serve as the public facés
opera. The diva is the mai

The musicians follow
the conductor’s lead,
producing a powerful
background for the singers.

The conductor leads the orchestra
and makes sure the musicians
stay in time with the singers.

-

12 '



The lighting and sound team use lights and sound
effects to create the perfect mood for each scene.

The set designer creates the
scenery, which helps the
audience understand where
the story takes place.

The stage manager works
backstage to ensure everyone
is where they need to be and

The composer develops the melody, working
with singers and musicians to create the
music in his or her head. The librettist writes
the words that accompany the music in an
opera. The term libretto means “little book.”




The Music Swells

By the time h
e was 17 ye
lon - ) years old, Mozart
aUd%erl use his reputation as a plucky prodig C?uk:l no
ce ) o)
o 11Slﬂ iI:nwasIeager for independence fgom ;ljr =
ce. It was time to d
0
celebrated for centuries to come the work that would be

Moz
ar sIz:]:nt kthe next several years composing and
0
rrisncc)£ c;thfl:lrbgolrlnposers. He received a small
-archbishop and search
T arched for ways t
ge 20, he h L
i W A ad produced more than

Mozart wrote many composi
sonatas, concertos, and sy
gut what's the difference betwe
different types of compositions?

s are pieces of music that

(9) Symphonie
are written in several sections, Of
movements. They are designed to be

played by a large orchestra and draw
on the sounds of a large range of
instruments.

gned to help a

ed by an orchestra,
ly he or she can

_ @ Concertos are desi

- soloist, accompani

~ show off how prilliant
play.

. © Sonatasare simi
that they may featur
small ensemblée acco
piano. They aré usual

to four movements.

lar to concertos except
e a soloistora
mpanied by a

ly made up of two



In 1777, he received his father’s approval to travel with
his mother in search of an orchestra for which he could
compose. Along the way, he fell in love with a singer
named Aloysia Weber. But he was not offered any work
he felt was suitable to his talent. His mother grew ill and
died in 1778, and a grief-stricken Mozart was disappointed
loysia did not share his feelings. Mozart
spects of love or celebrity. Miserable, he

organist. p0s1t10n was paid, although not
extravagantly: s when he was forced to eat
and sleep with the Servaftts! He longed to be famous for
his work and celebrg ent, just as he had been
as a child.



The Viennese Waltz

Slowly, Mozart found happiness. In 1782, he married
Constanze Weber. Although he was once in love with
her sister, he grew to love Constanze even more. Letters
home show his affection for her. He addressed her as
“dearest and best little wife” and wrote “2,999 and %
little kisses from me which are flying about, waiting for
someone to snap them up.” Later that year, the couple
moved te Vienna, and soon after, Constanze gave birth
to a baby boy

A Low Note

Mozart wrote his Jupiter Symphony
in 1788, but it is uncertain whether
it was ever played during his
lifetime. Today, this symphony

is oiten found on recommended
istening lists. It is now revered

as oiie of his most complex
symphoiies.




The first years in Vienna were difficult, as Mozart
struggled to find work. His family suffered hardships
and estrangements. But as he became more established,
Mozart felt triumphant. He had found a city that suited
him well, even calling Vienna “the land of the piano.” It
was a place where music was celebrated, and Mozart’s
compositions were popular with the royal audience. As
his celebriiy grew, his presence was in high demand.
Durirg one whirlwind month, he made appearances at
meore than 20 concerts. In time, he was commissioned to
write operas, producing some of his most famous works
while in Vienna, including The Marriage of Figaro.




Creative Interlude

Once Mozart became well regarded as a composer,
he pushed himself to create more original pieces and to
develop his own style. He wrote to please his audiences.
But he also drew on his own aesthetic and strong technical
skills to express a range of emotions. Musicians to this
day consider his work bold and difficult. His work is fresh,
modern, egpressive, and personal. Many people consider
his co itions to be musical descriptions of what it

from fairytales to freemasonry influenced
ot as, chamber music, serenades,
honjgs, and more. He helped

Mozart.
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In 1851
’ Ludw
Mozart’s : )
mqu »
are referred tOC;s @ i n scholar, catalogyeq
citing pi 6 e
Iting pieces of Mozaoct]el numbers” an’gber. These numbers
rt's music. Use this gar‘z still used when
ui e to de a
Clpher

alog:

Tnspiring Jdens
ot In 1784, Mozart joined the masonic lodge,
becoming a Freemason like many of his
g friends. Freemasons celebrated the ideals
,§ of the Enlightenment, which was a
m" time when people began looking at the
world through reason instead of religion.
They organized meetings where scientists,
and other thinkers

scholars, artists, writers,
could exchange ideas.

19



Everyday Genius

Mozart was well liked by his family, his friends, and
royalty for his sense of humor and playful spirit. He
often included funny songs and poems in his letters. And
his personality was part of what drew royalty to him.

During his lifetime, anyone unfamiliar with his
work may have believed he was more silly than serious
about music. But his private letters to family and friends
prove he worked hard. He loved music deeply. Once he
said. “Peop e ¢rr who think my art comes easily to me.
I assure you, dear friend, nobody has devoted so much
time and thought to compositions as I. There is not a
famous masier whose music I have not industriously
studied through inany times.”

v Prestisrimd . \ ‘
: ' Famous for his prodlglouce ‘ ‘ y
| worked rapidly. He on A i
uickly that he only hac e
. (:ite the music for the vio m.a.
b mier, Mozart played the p!
b , < front of him. ¢
with blank pages in

- Y 4

i{mcﬁﬂg a Hgﬁw Octave
€ 8reat physicist ang violin player Albert Einstein

arly admired Mozart’s
rt’s music “was SO pure
€en ever-present i the
discovered by the master.”

N

loved music and particy|
work. He once said Moza
tha}t it seemed to have b
universe, waiting to he



Many people assume writing music was effortless
for Mozart based on the number of pieces he composed.
But that may not have been the case. Whenever possible,
he liked to do his creative work in the early morning.
Sometimes he worked into the evening, if there wasn’t
a performance or concert to attend. It’s difficult work
creating something out of nothing, so Mozart made
plenty of {ime for sleep and leisure. But he was also
forced Lo devnte many of his afternoons to teaching and
adrinistrative work. As it is for many artists, Mozart’s
crcative procass could be unpredictable. He sometimes
put asidc cetupositicn s and returned to them years later.

Mozart writing t
for his opera, Don
the night before its ope




Money Struggles

Mozart struggled to earn enough money to support his
family. And even though he worked as a court musician,
he didn’t earn enough money to live like royalty.
Private patrons sometimes commissioned music.
In return, musicians such as Mozart would
dedicate their work to a patron or to someone
the patron loved. But these jobs were often

metimes Mozart gave music
ifgwas difficult to make a good

ake more than other

musician ut there is evidence
that he was naging his
money. He was eagér court appointment

that would fund a or his family.

Even his 800-guilder omposer for
the imperial court was no
extravagant dreams!

eethoven i ofte|:\
Mozart. He carpe to VieI{ :’;‘r:‘
3 1787 and hoped to stgdy with Mo:—\f;vl 4
E was 14 years his senior. But Bef: 4
' M? forced to return home when his

vienna,
. |ater returned to
died. Though hehz;\nce to work with Mozart.

d Mozart are both kqown
o the art form that is

The composer L
compared to

Today, Beethoven an

r turning symphpmes int
musicians.

fo
beloved by
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Murical Flow Chart

Ready to hear the master at work? There’s a Mozart song for every mood.
Use this flow chart to find which pieces will hit a high note for you.

How do yon fee[?
|

Help me!
I’m so stressed out!

Do you like How do you feel
opera? about the

I’d rather listen I love it. | It’s my absolute
to two cats I wish | could favorite
fighting. sing like that. instrument

r .
Horn Concerto

No. 4 in E-flat
Major, K. 495

is the perfect

mix of horns

Let the gentle
lullaby of Sonata
No. 11in A
Major, K. 331
melt away your

Enjoy The
Marriage of
Figaro, one of
opera’s greatest

. love stories.
and strings for a stress.

cheerful day.




I’ve been hetter.

Do you prefer vocals
in classical music?

I could live
without it.

No way!
Classical should
be strictly
instrumental.

String Quartet
No. 12 in B-flat
Major, K. 172
will make you
feel relaxed and
clearheaded in
no time.

Console your
sadness with
Adagio and
Fugue in C
Minor, K. 546.

Vocals convey
more emoiion.

Curl up with

Requiem in D
Minor, K. 626
when you’re
feeling down.




Al Fine

In 1791, at the age of 35, Mozart was writing some
of his most mature work, including the opera The Magic
Flute. Tragically, that same year, he grew ill and died.
Constanze worked to catalogue his work and preserve it for
the public. His apprentice Franz Xaver Siissmayr completed
an unfinished requiem. The piece had been commissioned
jous patron, but Mozart believed the music was
aying “I know I have to die . . . I write [the

iences to understand music
ore than 40 symphonies,
eds of other pieces.
d regularly. Musicians

‘E‘t- Il [ -

Rg&rm’% grmz‘nfm

| ici 50.
E 3 14, musicians began Mozart 2
: i es of concerts that feature

A 3 This is a seri \ :
P%‘s’ each of Mozart’s major works in ;he
? order in which they were composed.

L
.
‘- ances will take place over
ormance will be in
4
4 26

i.
The perform

27 years. The final perf

2041, the 250th anniversary of Mozart’s death.

.
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Joy. Grief. Wonder. Fear. Mozart’s compositions
evoke the full spectrum of human emotions. His legacy
lives on in his music, which still connects with listeners
today. Musicologists admire his melodies, citing them
as technically flawless, yet even more stunning for their
effortless quality, with each note perfectly chosen and
irreplaceable. No more. No less. Exactly what any artist
hopes for his or her work.




Glossary

aesthetic—relating to art or beauty

cerebral—related to the mind
rather than feelings; intellectual
rather than emotional

commissioned—paid a fee to
someone for performing a
service as directed

longer friendly

evoke—to bring a fee

freemasonry—the principl
of Freemasons, a group of
men who have secret rituals,
help each other, and share
ideas about enlightenment
and wisdom; also known as
masonry

guilder—a unit of money
formerly used in the
Netherlands

harpsichord—an instrument
resembling a piano that has
strings that are plucked

idiosyncratic—an unusual way
in which a particular person
behaves or thinks

improvising—speaking,
creating, or performing without
preparation

industriously—working very
hard

legacy—something passed down
from an ancestor

masses—sets of ceremonial
songs and words for worship in
religious churches, especially
Catholic churches

movements—self-contained parts
or sections of a longer musical
composition

musicologists—people who study
music

patrons—people who give

money and support to artists or

ganizations

—having or showing

revered—sho
for someone

wunderkind—s
achieves success'or shows great
talent at a young age
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“Check It Out!
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Books

Johnson, Paul. 2013. Mozart: A Life. Viking Books.

Meyer, Carolyn. 2008. In Mozart’s Shadow: His Sister’s
Story. Harcourt Children’s Books.

Sadie, Stanley. 2005. Mozart: The Early Years 1756—1781.

orton & Company.

n, and the Myths. Amadeus Press.
007. The Mozart Season.

Videos
“The Genius of Mo

Websites
Bio. Wolfgang Mozart: Biog

.com/people/wolfgang-mozart-9 -
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2004. James Kent. BBC.
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Amadeus Mozart could play multiple instruments
and composed amazing music in his head. Put yourself in
Mozart’s shoes and become a composer. First, you’ll need
to create a unique instrument and decide how it should
be played. Then, compose your own song using your
instrume

different sounds it can make. ine those

sounds to make a tune and praffice playing
your new composition.
© Once you have a catchy tune, writgha fi
words to sing along. /
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Reader’s Guide

1. What if Mozart’s sister had been allowed to continue
composing and playing music? In what ways might her
life have been different?

2. What did Mozart mean when he stated, “People err
who think my art comes easily to me. I assure you, dear

ess, lift your mood, and have other
ts? Defend your opinion.

r classical musicians of his time
ter?
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